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WHAT DOES SEXUAL

The far-reaching consequences of the 1960s sexual revolution
continue to reverberate in the lives of women today. The question
of what sexual freedom truly entails for women remains a subject
of intense and essential debate. This topic is not only necessary but
also central for each woman to explore independently, enabling
her to embrace and assert her own sexual agency.

Carol's prominent role as a cultural figure, spanning a lifelong
journey in adult entertainment as a performer, phone sex
operator, and lingerie store owner, provides an ideal context to
explore these crucial issues and the questions raised.

Was Carol a pioneering figure for women, a liberator ahead of her
time who reclaimed her body in an empowering manner? Or was
she pandering to the male gaze, manipulated by club owners and
promoters who capitalized on her notoriety for their own gain?
Perhaps the truth lies in a combination of the two.
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JERRY MARTINI
Musician, Rock and Roll Hall of Fame

BENITA MATTIOLI
Author of Three Nights at the Condor

PETE MATTIOLI
Former Condor Club Owner

DINA MOORE
Carol Doda’s Cousin

SARAH THORNTON
Sociologist of Culture, Author

WEDNESDAY MARTIN
Cultural Critic, Author

JOHN BURTON
Former U.S. Congressman, Bartender




DIRECTORS

JONATHAN PARKER & MARLO MCKENZIE

The origin of CAROL DODA TOPLESS AT THE CONDOR goes back 25 years to a narrative feature project Jonathan Parker
worked on with Carol, herself. They met when she opened a lingerie shop in a building he managed on Union Street in San
Francisco after she retired from dancing. She had a number of enterprises going at that time - the lingerie shop, TeleDoda sex talk
phone lines, a nightclub singing career, and various personal appearances.

Jonathan was struck by the hands-on entrepreneurial spirit of this famous ex-topless dancer and became curious about her story,
and the bizarre confluence of random events in 1964 that led to her career — a piano that descended from the ceiling of a nightclub,
a topless swimsuit, the Swim dance, and the Republican National Convention.

As a budding filmmaker, he floated the idea of a movie of her life. “It better be a comedy,” she advised. He accompanied her to gigs
over a period of months and even performed jazz standards with her on club dates. One memorable MC appearance was at a
transvestite ball attended by three hundred men in ball gowns. Although the film project did not come to fruition at that time,
Jonathan’s fascination with her story remained.

When Marlo McKenzie partnered with Jonathan she became interested in reviving the Carol Doda project. At the same time, a new
book written by Benita Mattioli, wife of Pete Mattioli, one of the original owners of the Condor Club where Carol first danced topless
was released. The time for the story had come. Marlo and Jonathan then embarked on interviewing club owners, dancers,
musicians, bartenders and cocktail waitresses who worked on Broadway Street in San Francisco during the 60s, capturing their
stories on film to bring this unique moment in San Francisco’s history to life.
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Producers
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Executive Producer
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Editor
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